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ABSTRACT 

 

AN ANALYSIS OF TRANSLATION TECHNIQUES IN TRANSLATING 

SARCASM IN ‘DEADPOOL & WOLVERINE’ MOVIE 

Giaz Nutrian 

Department of English Education, Faculty of Teacher Training and Education, 

Universitas Kuningan 

E-mail: gnutrian@gmail.com 

 

Abstract: This study investigates the translation techniques and translation Equivalence used to 

render sarcasm in the Indonesian subtitles of the film Deadpool & Wolverine. Using the framework 

proposed by Molina and Albir (2002), this research aims to identify the translation techniques 

employed in the movie’s subtitles and evaluate the translation equivalence based on Nida’s theory 

(1974), which classifies equivalence into formal and dynamic. The study adopts a qualitative with 

case study design, analyzing 79 sarcastic utterances collected from the film and its official 
subtitles.The findings reveal that 13 out of 18 translation techniques were used, with the most 

frequently applied is triplets. There are 6 grouping translation techniques combinations; 7 cases 

(8.86%) used a single technique, 23 cases (29.11%) used two techniques (duplets), 29 cases 

(36.71%) used three (triplets), 13 cases (16.46%) used four (quartets), 5 cases (6.33%) used five 

(quintets), and 2 cases (2.53%) employed six techniques (sextets). In terms of translation 

equivalence, the study found that 93.67% of the data were translated using dynamic equivalence, 

indicating that the translators prioritized naturalness, tone, and audience impact over literal accuracy. 

Only 6.33% of the data employed formal equivalence. This research contributes to the field of 

audiovisual translation by providing insight into how sarcasm can be effectively translated across 

languages and cultures. It offers practical implications for translators, subtitlers, and linguists 

working with humor and cultural adaptation in film, highlighting the importance of balancing 

fidelity with functional equivalence to ensure audience comprehension and engagement. 
Keywords: Deadpool & Wolverine; Sarcasm; Translation; Translation Techniques; Translation 

Equivalence 
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Praise comes to Allah SWT, The God Almighty and The Most Merciful who 

has granted his blessing for each human being. May Allah bless the prophet, 

Muhammad SAW as the last of messenger, his households, his companions, and 

those who follow him until the day of Judgement. The researcher really wants to 

thanks God for giving her strength and health that because of Allah’s blessings 

he/she could finish his/her paper. 

This paper, entitled “AN ANALYSIS OF TRANSLATION 

TECHNIQUES  IN  TRANSLATING  SARCASM  IN  ‘DEADPOOL  & 

WOLVERINE’ MOVIE”, is written as a part of requirements for completing the 

Bachelor Degree in English Education Study Program, Faculty of Teachers Training 

and Education, Universitas Kuningan. This paper is aimed to identify the translation 

techniques used in translating sarcasm expressions in the "Deadpool and 

Wolverine" movie 

This paper hopefully can give contributions for all readers and become 

inspire for other researchers who will undertake further research in a related field. 

The researcher realizes this paper is still far from being perfect. Therefore, critical 

comments and suggestions from those who are deeply concerned with such topic 

are welcomed. 
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